The Thrill 1s Gone

BB King
Steve Stine
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Lesson
Rhythm

First let's take a look at the chords. This is a pretty straight-forward minor blues but watch out when the
V chord (F#) comes because first we go to the G before going to a F#7sus4 and resolving to the normal F#7.
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|Solo - Ist Section|
Now we can start on the solo. What we really want to look at here is how BB King transistions from the 1st
position to the BB Box. This is the solo from the original recording. Watch for good places to add blues bends.
AN
3
7 9 m (2 " B - @& o VS
oL —
y 4 . Py > 2 o o &
ey | ® S e N v P
;j’ — ] I I I i
full 1/4
AV
F 7 16 7 ’ ’
' 3 7—7—9 7
A 9 9—9 9
B

7



And now the third part to complete our first four bars. Here we add a little virbrato to our bend for more

expression.
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All Together
And now the first four bars together.
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|Solo - 2nd Section|
Just four bars in and already BB has moved up into his box. This first big bend on the 10th fret might be
tough if you're not used to bending with your first finger.
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Here we use some chromatic movement to find new ideas in our BB Box.
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How can BB King stay with such a simple pattern and accomplish so much? Phrasing. He may be playing very
similar ideas but they're never exactly the same. He plays with rhythm and dynamic to keep his melodies fresh.
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Here we are already at the last four bars, still working with the BB Box.
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|Ending Lick 2
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|Ending Lick 3 |

So simple, but so effective. Once you finished here, go back to the beginning and play it all together with
Steve.
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